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LIVE RADIO ANNOUNCEMENTS 


60 SECOND SPOT 

mne’s going A Go-Go! So go with the swingin’ set... 

the boys and the girls . . . and dig that wild, way-out, 

d, wonderful beat! They all get together in MGM's great 

ig-fliping howl of a jamboree — ‘‘WHEN THE BOYS MEET 

SIRLS"'! Yes, all those hot song-belting stars and frug-frantic 

in a hit that will blow your cool! Connie Francis — singing 

{EN THE BOYS MEET THE GIRLS” and ‘‘Mail Call’’! Harve 

nell — that ‘‘Molly Brown”’ guy! And stay with us — that’s 

all! Herman’s Hermits — doing ‘‘Listen People’ and ‘‘Bidin’ 

., Time’’! Sam The Sham and the Pharoahs — sounding off with 

“Monkey See’’! And wait — more yet! Liberace — sparkling 

with ‘‘Aruba Liberace’’! And Louis Armstrong — thrilling you 

with ‘Throw It Out Of Your Mind"’! They’re all in ‘‘WHEN THE 

BOYS MEET THE GIRLS’’ — and it makes the old young and the 

young scream! Big stars — big hits — big sounds — sung and 

swung by the pick of the pack in a yipee, ye-ye, boy-girl 

carouse! So be there ‘‘WHEN THE BOYS MEET THE GIRLS”’! In 
MetroColor! 

30 SECOND SPOT 
Big stars ... Big songs . . . Big sounds all get together ‘‘WHEN 
THE BOYS MEET THE GIRLS"’! It’s MGM’s big musical hit with 


all your favorite song-belting stars and frug-frantic dolls! 
“WHEN THE BOYS MEET THE GIRLS’? — starring Connie 
Francis, Harve Presnell (the hot heart-melter of ‘‘Molly Brown’’), 
Herman’s Hermits — you heard us rightly, Sam The Sham and 


the Pharoahs, Liberace, Louis Armstrong! It’s a hit parade of 
musical fun — sung and swung by the pick of the pack. It’s 
what’s happening ‘‘“WHEN THE BOYS MMET THE GIRLS”! In 
MetroColor! 
20 SECOND SPOT 

Here come the hot stars! . . . the hit songs! . . . and the wild, 
wonderful, way-out beat — ‘‘WHEN THE BOYS MEET THE 
GIRLS”’! It’s MGM's big wig-flipping musical jamboree starring 
Connie Francis, Harve Presnell, Sam The Sham and the Pharoahs, 
Liberace and Louis Armstrong . . . also starring Herman's Her- 
mits! It’s what’s happening — ‘‘WHEN THE BOYS MEET THE 
GIRLS’’ — in MetroColor! 


10 SECOND SPOT 
Everyone’s going A Go-Go for the big MGM musical hit ‘* WHEN 
THE BOYS MEET THE GIRLS”’! Big stars, big hits, big sounds get 
together ‘‘WHEN THE BOYS MEET THE GIRLS’’! In MetroColor! 


TABLOID HERALDS 


You'll generate lots of advance interest. for 
WHEN THE BOYS MEET THE GIRLS all over town 
with these dynamic, punchy tabloid size heralds 
that do a whale of a job selling the show! There’s 
space for theatre and playdate credits—room 
too for the imprint of cooperating merchants. 


Get music stores to distribute them 
Give them to patrons in advance of playdate 
Spot them on busy store counters around town 


Have them handed out at bus stops and along key 
shopping streets 


© Get them distributed at schools, playgrounds, off- 
campus soda shops 


e Use them as newspaper slip-sheets 


® Tie in with milk firms, ice cream chains, etc., for 
maximum distribution 


PRICES 


$10.00 per thousand (F.O.B. Plant) 
IMPRINTING AT FOLLOWING PRICES 


First 1,000......$6.00. Additional thousands......$4.50 
per thousand. Over 4,000._..$4.00 per thousand. 
Over 10,000_____$3.00 per thousand 


Imprinting includes 4 lines of type, 4” long each. 


Extra copy.___40¢ per 4” line. 


RUSH ORDERS DIRECT TO 


HARRY K. McWILLIAMS ASSOCIATES, INC. 
405 Broome St., New York, N. Y. 10013 
FOR RUSH ORDERS, Phone 212 CAnal 6-3335 
Check or money orders must accompany orders. 


All shipments made freight collect. 
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It?s songs and dances and one 
of the screen’s most lilting ro- 
mances for Connie Francis and 
Harve Presnell in MGM’s new 
musical romance, ““When the 
Boys Meet the Girls.’? Loaded 
with song hits ranging from 
Gershwin to Dixieland and Rock 
‘n’ Roll, the Panavision and 
color attraction also offers such 
entertainment headliners as 
Herman’s Hermits, Sam _ the 
Sham and the Pharaohs, special 
guest Liberace, at his piano, 
and Louis Armstrong. 
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Original Sound a 
Connie Francis and Harve Presnell share romance and song in TL CRUn TERE OCHA acca Sey oar 
MGM’s tune-filled comedy, ““‘When the Boys Meet the Girls.” 
Featuring a sparkling score ranging from Gershwin hits to 
Dixieland and Rock ‘n’ Roll, the lilting Panavision and color 
attraction also headlines Herman’s Hermits, Sam the Sham and 
the Pharaohs, special guest Liberace, and Louis Armstrong. 
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PHOTOGRAPHER TIE-IN 


Have your sign man make up a big ‘heart’ and mount it 
in the lobby. Announce that the first dozen engaged cou- 
ples attending on opening day will have their photo taken 
in front of the ‘heart’ by a professional photographer. 


The photographer ties in with you for a lobby credit and a 
line in your ad, and cross-plugs the stunt in his own window. 


* 


“MAKE HIM PROPOSE” 
WOMEN’S PAGE STORY 


In the film, Sue Ane Langdon is out to snare Harve Presnell 
as a husband. (See still no. 1841-10). Via a lobby sign, 
ask girls to write on a slip of paper the stratagem they 


recommend for hooking a man. Make 
clear that you wish no names signed. 


Provide interesting answers to your 
women’s page editor for a feature 
that also mentions your attraction. 


Some of the hottest musical and comedy talents in the business 
are featured in WHEN THE BOYS MEET THE GIRLS. Play this up 
big with displays in your lobby, music stores, etc. 


COPY AT THE TOP COULD READ: 


See 


CONNIE FRANCIS 


And A Glittering Galaxy Of Stars 
Plus LOVE! MUSIC! COMEDY! DANCING! 


in M-G-M’s Swinging Song-Fest 


“WHEN THE BOYS 
MEET THE GIRLS” 


At left, Connie in still no. 2023, supplemented by shot of her with Harve Presnell 
(S 1841-59). Also use Liberace (no. 1841-26); Louis Armstrong (LA-2); Herman’s 
Hermits (no. 1841-POSI); Sam, of Sam the Sham and the Pharaohs (no, C 1841-52); 
the comedy team of Tony Reese and Pepper Davis (no. 1841-55) and Sue Ane Langdon 
and chorus girls (no. 1841-38). 


ANIMATED 
DISPLAY 


Use still no. C 1841-71 E to make silhouette 
blow-ups of Connie Francis and Harve Presnell 
backed on compo board. Via a concealed rocker 
attachment, set the figures so that they swivel 
back and forth. Play numbers from the film score 
over a loudspeaker to accompany the display. 


ae | 
SERENADE GIRL FRIEND 


Get your radio station to go along with you on this stunt 
—a natural for area-wide interest! 


A disc jockey announces that a local singer has been re- 
tained to serenade girl friends of lucky male listeners over 
the phone. Men write in the name, phone number and 
favorite song of girl friend or wife. Via a daily drawing, 
five girls receive this unique token of their loved one’s 
affection—plus a pair of guest tickets to WHEN THE BOYS 
MEET THE GIRLS. 


* 


MAILMAN STUNT 


Connie's father is an R.F.D. mailman in the film, and she 
helps him on occasion. Pegged to this, ask a disc jockey 
to invite his listeners to submit the name and address of 
their favorite mailman. Each day five of these names are 
drawn to be recipients of a pair of guest tickets. 


CONNIE FRANCIS AND HARVE PRESNELL LILTING ROMANTIC DUO 
OF SONG AND DANCE HAPPY “WHEN THE BOYS MEET THE GIRLS” 


Gershwin Hits, Rock ’n’ Roll and Dixieland Jazz Featured in Color Musical 
with Cast of Show Business Headliners, Including Herman’s Hermits, 
Sam the Sham and the Pharaohs, Liberace and Louis Armstrong 


There is rousing, song-filled enter- 
tainment for everyone in Metro-Gold- 
wyn-Mayer’s exuberant Panavision 
and color musical, “When the Boys 
Meet the Girls,” which has a brilliant 
roster of show business headliners and 
a foot-tapping musical score, ranging 
from all-time-great Gershwin song hits 
to Dixieland and Rock ’n’ Roll. 

Headed by Connie Francis, Amer- 
ica’s most popular songstress, and 
Harve Presnell in his first singing role 
since “Unsinkable Molly Brown,” the 
talent-studded cast of this lilting fun 
frolic also stars Herman’s Hermits, 
Britain’s sensational recording group 
in their screen debut; Sam the Sham 
and the Pharaohs, another enormously 
popular rock ’n’ Roll combo; Liberace 
in his famous gold-sequined jacket, and 
the incomparable Louis Armstrong, 
celebrating his 50th year as a jazz mu- 
sician, 


Others in leading roles in the laugh- 
loaded story of a wealthy playboy, pur- 
sued by a mercenary showgirl who is 
suing him for breach-of-promise and 
hiding from her on the campus of a 
backwoods Nevada college, include Sue 
Ane Langdon, Fred Clark, Frank Fay- 
len and Joby Baker. 

When Danny (Harve Presnell) tries 
to escape the clutches of black-mailing 
Tess (Miss Langdon) and enrolls at 
good old Cody College, it is only to 
again become romantically involved, 
this time with Ginger (Connie Fran- 
cis), the local “mailman” whose fa- 
ther’s unlucky penchant for gambling 
at a Reno casino is going to force them 
to sell their ranch. How Danny pre- 
vents this by turning the property into 
a luxurious dude ranch for divorcees 
and the various complications which 
ensue form a rollicking framework for 
the picture’s delightful song and dance 


Connie Francis is ridin’ high, with Harve Presnell as her motor 
power, as they sing the George and Ira Gershwin song hit, 
“Pve Got Rhythm” in a song-and-dance production number 
from ‘*When the Boys Meet the Girls.”?” the new MGM musi- 
cal romance in Panavision and color runs the gamut from 
Gershwin to Dixieland and Rock ‘n’ Roll, with its cast of head- 
liners also starring Herman’s Hermits, Sam the Sham and the 
Pharaohs, Special Guest, Liberace, and Louis Armstrong. 
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HARVE PRESNELL IN 1ST FILM MUSICAL 
SINCE HIS TRIUMPH IN “MOLLY BROWN” 


Tall, rugged Harve Presnell is the 
type of man you would expect to see 
wading a mountain trout stream or 
sighting down the barrel of a shotgun. 


Presnell is all that, in addition to being 
an expert horseman and all-around 
athlete. He also possesses one of the 
finest baritone voices in the world to- 
day. 

This great talent was first revealed 
to movie audiences in Metro-Goldwyn- 
Mayer’s smash musical, “The Unsink- 
able Molly Brown.” Now Presnell 
sings some of the all-time great George 
and Ira Gershwin hits, both solo and in 
duet with Connie Francis, in MGM’s 
new musical romance, “When the Boys 
Meet the Girls.” 

But it’s like pulling teeth to get 
Harve to talk about singing. He’d 
rather carry the conversation onto such 
tangents as the sprawling Modesto, 
California, ranch which he and his fa- 
ther operate, his planned hunting trip 
into Alaska’s Yukon country, or his 
goldmine in the High Sierras. 

If the listener is patient, however, 
Presnell will tell how he made his first 
public appearance singing a Bach Can- 
tata with the Modesto Symphonic Or- 
chestra. He continued to sing all sorts 
of highbrow music through his years in 
high school and junior college. 

Presnell took up singing because his 
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teachers in college told him he would 
be foolish not to try. He transferred 
from Modesto State to the University 
of Southern California, then was se- 
lected as soloist for the famed Roger 
Wagner Chorale. His big singing break 
came when he won the leading role in 
“David” at a Hollywood Bowl presen- 
tation. He went to Paris for the Euro- 
pean premiere of “David” and spent a 
number of years singing throughout 
Europe and in 
Mexico City. 

Presnell sang 
more than a hun- 
dred operatic 
leads before he 
received an offer 
to audition for 
the role of Lead- 
ville Johnny 
Brown in the 
original Broad- 
way musical, 
“The Unsinkable 
Molly Brown.” 
This in turn led 
to the motion pic- 
ture version with 
Debbie Reynolds 
and the establish- 
ment of Harve 
Presnell as the 
screen’s newest “he-man”— but one 
with a voice. 


Harve Presnell 
Mat !/-A 


interludes and diverting comedy action. 

The memorable George and Ira 
Gershwin songs heard in “When the 
30ys Meet the Girls” include “But Not 
For Me,” “Embraceable You,” ‘I Got 
Rhythm,” “Bidin’ My Time” and “Treat 
Me Rough.” They are sung either as 
solos or duets by Connie Francis and 
Harve Presnell, with the exception of 
“Bidin’ My Time,” performed by Her- 
man’s Hermits together with “Listen, 
People”; and “Treat Me Rough,” sung 
by Sue Ane Langdon in a Reno cabaret 
sequence. “I Got Rhythm” is done to a 
fast-paced, jumping nroduction number 
in which a group of dancers erect the 
new building which is to house the dude 
ranch hotel. 

Other musical highlights are Miss 
Francis’ singing of “Mail Call” and 
“When the Boys Meet the Girls’; 
“Monkey See, Monkey Do” by Sam the 
Sham and the Pharaohs; Liberace’s 
piano rendition of his own composition 
“Aruba Liberace”; and Louis Arm- 
strong’s bumorous “Throw It Out Your 
Mind.” 

This festive entertainment was pro- 
duced by Sam Katzman and directed by 
Alvin Ganzer. The screen play, based 
on the Gershwin Broadway musical hit 
“Girl Crazy,” was written by Robert E. 


Kent. 
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Produced by Sam Katzman. Directed by 
Alvin Ganzer. Screen Play by Robert E. Kent. 
Based on the Musical Play “Girl Crazy."’ 
Music Scored and Conducted by Fred Kar- 
ger. Choreography by Earl Barton. Songs: 
“But Not For Me,” ‘“‘Embraceable You,” 
“Treat Me Rough,” ‘I Got Rhythm,” ‘‘Bidin’ 
My Time," Music by George Gershwin; Lyrics 
by Ira Gershwin. Songs: ‘‘Listen, People” by 
Graham Gouldman, ‘‘Throw It Out Your 
Mind” by Louis Armstrong and Billy Kyle, 
“Monkey See, Monkey Do” by Johnny Far- 
row, ‘Mail Call” by Fred Karger, Ben Weis- 
man and Sid Wayne, ‘‘When the Boys Meet 
the Girls” by Jack Keller and Howard Green- 
field, “Aruba Liberace”’ by Liberace. Director 
of Photography: Paul C. Vogel, A.S.C. In 
Panavision and Metrocolor. Art Directors: 
George W. Davis and Eddie Imazu. Set Dec- 
orators: Henry Grace, Keogh Gleason. Unit 
Production Manager: Robert Stone. Assistant 
to the Producer: Jerome Katzman. Special 
Visual Effects: J. McMillan Johnson, Carroll 


L. Shepphird. Film Editor: Ben Lewis. Assist- 
ant Director: Eddie Saeta. Make-Up by Wil- 
liam Tuttle. Hair Styles by Sidney Guilaroff. 
Recording Supervisor: Franklin Milton. A 
Four Leaf Production. Presented by Metro- 
Goldwyn-Mayer. 


Sue Ane Langdon, one of Holly- 
wood’s most promising new young 
faces, makes her motion picture 
singing debut in Metro-Goldwyn- 
Mayer’s “‘When the Boys Meet the 
Girls.”” And she’s in fast company, 
considering that the picture stars 
Connie Francis and Harve Presnell! 
George and Ira Gershwin’s “Treat 
Me Rough,” from the original score 
of the Gershwin Broadway musical, 
“Girl Crazy,” is the solo number 
sung by curvaceous Sue Ane, who 
plays the “other woman” in the ro- 
mance between Connie and Presnell. 


SHE’S GOT PRESNELL FIT TO BE TIED! 


Sue Ane Langdon has Harve Presnell fit to be tied in this scene 
from MGM’s *‘When the Boys Meet the Girls.”? Connie Francis 
co-stars with Presnell in the lilting Panavision and color attrac- 
tion which features music ranging from Gershwin song hits 
to Dixieland and Rock ‘n’ Roll. Also starred are such enter- 
tainment greats as Herman’s Hermits, Sam the Sham and the 
Pharaohs, Special Guest, Liberace, and Louis Armstrong. 
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CONNIE SINGS GEORGE GERSHWIN HITS 
IN “WHEN THE BOYS MEET THE GIRLS” 


Connie Francis, unchallenged as the 
world’s favorite female singer, has 
adopted her own philosophy as regards 
“gimmick” singers who ride the Top 
Ten of the record charts for a few 
weeks and then vanish into some sort 
of high fidelity limbo, never to be heard 
of again. 

Her philosophy is expressed in the 
title of one of the George and Ira 
Gershwin songs from her current 


Connie Francis, the world’s No. 
1 female recording star, sings 


some of the all-time great 
George and Ira Gershwin hits in 
MGM’s “When the Boys Meet 
the Girls,” in which she co-stars 
with another song headliner — 
Harve Presnell of “Unsinkable 


Molly Brown” fame. 
When the Boys Meet the Girls 
Still 1841-66 Mat 1-B 
Metro-Goldwyn- Mayer musical, 


“When the Boys Meet the Girls,” in 
which she co-stars with Harve Pres- 
nell. The song is ‘“Bidin’ My Time.” 
“At first I was concerned every time 
someone new slipped into the Top 
Ten,” Connie admits. “I even joined 
them for a brief spell and made the 
gimmick song, ‘Lipstick On Your Col- 


lar.’ Despite the fact that this turned 
out to be a hit, I watched these over- 
night newcomers disappear and 
changed my entire outlook. I decided to 
forget about the Top Ten and settle for 
the Top Thirty if it meant I could stick 
with class material.” 

Miss Francis has stayed with class 
material, but she was wrong in one re- 
spect. Her recordings didn’t end up in 
the Top Thirties but zoomed up into 
the Top Ten, where Connie’s name has 
appeared more frequently than that of 
any other female singer. 

Last summer, she had such back-to- 
back hit singles for MGM Records as 
“Forget Domani,” the theme song from 
the motion picture, “The Yellow Rolls- 
Royce,” and “Roundabout.” In the 
meantime, her album, “Connie Francis 
Sings the All-Time International Fa- 
vorites,” sold like the proverbial hot- 
cakes, 

The singer’s popularity as a record- 
ing star is reflected in other areas of 
entertainment. In addition to movie 
commitments, she is booked months 
ahead for personal appearances and 
night club engagements at home and 
abroad. She has two television spec- 
taculars in the offing and a Connie 
Francis television series in development 
for the 1966-67 network season. 

When Connie cut her first record as 
a high school ten-ager, she revealed 
an uncanny sense of showmanship and 
knowledge of what the public wants. 
Today, 50,000,000 records later, her 
voice is known throughout the world 
and her fan mail requires the services 
of three full-time secretaries. 


LOUIS ARMSTRONG’S 
GOLDEN ANNIVERSARY 


Beloved Louis (Ol Satchmo) Arm- 
strong celebreted his golden anniver- 
sary aS a jazz musician by returning 
to Metro-Goldwyn-Mayer for the first 
time since “High Society” in 1956 to 
guest star in “When the Boys Meet the 
Girls,” starring Connie Francis and 
Harve Presnell. 

Appropriately, Louis plays and sings 
the great Gershwin number, “I Got 
Rhythm,” which could have been writ- 
ten for and about him. He also renders 
his own composition, “Blow It Out 
Your Mind.” 

Armstrong came up the river with 
jazz from New Orleans, so the story 
of Louis Armstrong is the story of 
jazz. More than that, it is the story of 
a street boy, son of a servant mother 
and a factory worker father, who 
found soulful expression in music and 
became one of the world’s celebrities. 


HERMAN’S HERMITS MAKE SCREEN DEBUT 
IN “WHEN THE BOYS MEET THE GIRLS” 


Recounting the story of Herman’s 
Hermits is a task comparable to recall- 
ing the lineage, life and loves of Henry 
VIII, whose illustrious name is incor- 
porated into one of their hit records. 


Within a year of the group’s incep- 
tion, they have become. international 
stars, with four single and two album 
recordings topping the music sales 
charts, a feat unmatched in the fickle 
world of music. 


This skyrocket success is capped by 
their motion picture debut with Connie 
Francis and Harve Presnell in Metro- 
Goldwyn-Mayer’s “When the Boys 
Meet the Girls.” A second film, also 
for MGM titled “Hold On!” will be 
their personal starring vehicle. 


It all happened at such a dizzying 
pace that, seemingly overnight, the 
average teen-ager could recite Her- 
man’s real name—Peter Blair Denis 


Bernard Noone—in less time than it 


takes to say Lynda Byrd and Luci 
3aines, 


“Hermania” began one night in Eng- 
land when a Manchester group was 
holding forth at a local youth club. 


Lacking a singer, they called Herman 
from the audience and he immediately 
became part of the ensemble. The per- 
sonnl and name has changed since then. 
Karl Green on bass guitar is the only 
original member of the group, with 
Herman ranking second in seniority. 
Barry Whitman replaced the drummer. 
Then Darek “Lek” Leckenby stepped 
into the rhythm guitar spot, as did also 
Keith Hopwood. First billed as The 
Heartbeats, they switched to Herman 
and the Hermits and finally to Her- 
man’s Hermits. 

In the legion of today’s frenetic pop 
music groups, Herman’s Hermits stand 
apart. Its members are accomplished 
musicians and their sound is clearly 
identifiable. Their material is clever 
and its beat is not at the expense of the 
melodic line. 


VOOTOTOMD 


~ LIBERACE: ALIAS “MR. SHOWMANSHIP” 
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lew names in the world of show 
business hold the unique position main- 
tained by an entertainer who was born 
Walter Valentino Liberace. 

Liberace means a melifluous voice, 
piano-shaped swimming pools, gold- 
sequined jackets, 16th century manners, 
candelabra and a piano-playing talent 
that has delighted television audiences, 
filled Madison Square Garden and en- 
thralled the Queen of England. 

The flair and flamboyancy of Lib- 
erace have won him the title of “Mr. 
Showmanship” and his popularity was 
never greater than in this, his Silver 
Anniversary year as an_ entertainer. 
His tours set records in every city in 
which he appears, his recordings sell at 
an unprecedented pace and he has re- 
ceived more motion picture and televi- 
sion offers than his schedule will per- 
mit him to accept. 

Largely because of his friendship 
and admiration of another talented en- 
tertainer, Connie Francis, Liberace 
took time out from his personal ap- 
pearance schedule to play a guest-star 
role in Metro-Goldwyn-Mayer’s “When 
the Boys Meet the Girls” with Connie 
and Harve Presnell. In the musical ro- 
mance he is seen at the familiar plastic- 
topped grand piano, playing a new com- 
position of his own titled “Arriba 
Liberace.” 

His arrival at MGM was an event 
and Liberace was up to the occasion. 
He made his appearance at the studio’s 
famed East Gate in a chauffeur-driven 


SHAPELY SUE ANE 


Shapely Sue Ane Langdon plays 
the chorus girl who slaps a 
breach of promise suit on 


Harve Presnell in MGM’s song- 
and-dance-filled musical, 


“When the Boys Meet the 
Girls,” in which Presnell stars 
with Connie Francis. 


When the Boys Meet the Girls 
Still 1841-76 E Mat 1-C 


Cadillac limousine which has diamond- 
studded candelabra on either side of the 
tonneau. The plush interior is set off by 
the embroidered outline of a grand pi- 
ano and the Liberace signature. Stereo, 
hi-fi and stowaway television are part 
of the limousine’s accoutrements, 

In “When the Boys Meet the Girls” 
Liberace performs his number in a 
gold-sequined jacket, flashing his 
famed smile to the cameras and accom- 
panying his music with familiar soft- 
voiced Liberace patter. 


THE SUCCESS SAGA 
OF SAM THE SHAM 


“Two years ago, the only instrument 
I played was a pick hammer and the 
closest I dreamed of getting to Holly- 
wood was the Memphis bus station.” 

These are the words of Sam the 
Sham, leader of Sam the Sham and the 
Pharaohs, whose record, “Wooly Bul- 
ly,” is the biggest seller in the history 
of MGM Records and top seller of 
1965 in the United States. The sensa- 
tional group now appears with Connie 
Francis and Harve Presnell in MGM’s 
“When the Boys Meet the Girls.” 

In 1963, Sam’s boys, now in their 
early twenties, had never met. Sam 
himself was working as a laborer in 
Dallas. David Martin was in a Dallas 
high school and played in amateur or- 
chestras. Butch Gibson was in his sec- 
ond year at Southwestern College in 
Memphis. Two other Memphis boys, 
Ray Stinnett and Jerry Patterson, were 
trying to get work in California. Com- 
pletely discouraged, one sold his tool 
box and the other his blood for bus fare 
home, 

Although he didn’t know a piano 
from a flute, Sam had grown tired of 
construction work and started hanging 
around local bands. When he discov- 
ered that his impromptu vocalizing cre- 
ated a sensation with listeners, he 
caught the next train for Memphis, a 
musician’s haven. Unable to pay a pro- 
fessional organist, which he believed 
necessary for the small group he had 
formed, he bought his own organ and 
set out to master it. 

David, Ray and Jerry had joined him 
by this time. One night Butch took an 
evening off from his college studies to 
hear the boys perform in a local club. 
Observing that they lacked the usual 
saxaphone, Butch walked up to the im- 
provised bandstand and told Sam the 
ensemble was “nowhere” without a 
sax, 

“Got one?” asked Sam. Thirty min- 
uates later Butch returned with his bat- 
tered sax and Sam the Sham and the 
Pharaohs were in business. 


NOTE 


MAT 3-A HAS BEEN DESIGNED 
SO THAT IT MAY BE CUT UP 
INTO INDIVIDUAL MATS COVER- 
ING THE RESPECTIVE MUSICAL 
GROUPS AND RECORDING 
STARS IN “WHEN THE BOYS 
MEET THE GIRLS.”’ 


HERMAN’S HERMITS LEAD ARRAY OF SHOW BUSINESS HEADLINERS 
IN MGM'S HAPPY MUSICAL, “WHEN THE BOYS MEET THE GIRLS” 


© © 
A group of today’s show business headliners share stellar honors with Connie Francis and Harve 
Presnell in Metro-Goldwyn-Mayer’s lilting Panavision and color musical, ‘When the Boys Meet 
the Girls,’ which features a sparkling score ranging from all-time great George and Ira Gershwin 
song hits to Dixieland and Rock ‘n’ Roll. (A) Connie and Presnell sing and dance to Gershwin’s 
famous “I’ve Got Rhythm” in one of the film’s big production numbers. (B) Liberace, in his 
famed gold sequin jacket, introduces his own composition, *‘Arruba Liberace.”” (C) Louis Arm- 
strong, featured in **P?’'ve Got Rhythm” and “Throw It Qut Your Mind.” (D) Herman’s Hermits, 
sensational British recording group in their screen debut, render ‘Listen, People,”’ and **Bidin’ 
My Time.” (E) The show-stopping comedy team of Davis and Reese add to the fun. (F) Sam the 
Sham and the Pharaohs sing their original ‘*Monkey See, Monkey Do.’ Co-starred in the Sam 
Katzman production are Sue Ane Langdon, Fred Clark, Frank Faylen and Joby Baker. 


Stills 1841-7, 26, 29, 1, 55, Sam the Sham 1909 When the Boys Meet the Girls Mat 3-A 


RADIO INTERVIEW RECORDS 


Two special radio interview records with lots of listener appeal have been prepared 
for use by local stations. 


One features Sam the Sham of the Pharaohs; the other highlights Connie Francis and 
Harve Presnell. Running time for both is approximately 41% minutes. 


Check your MGM Field Press Representative for both platters. 


REGULAR TRAILER— 


Available through your National Screen Service branch. 


TELEVISION TRAILERS— 


One at 60 seconds; one at 20 seconds. Check your MGM Field Press Representative 
for these solid sell assists! 


RADIO E.T.s— 


Two at 60 seconds; two at 30 seconds. Secure through your MGM Field Press Repre- 
sentative. 


Run q display ad off the ; A D 


. 7 # 
With copy Similar to this. a as ey 


SPECIAL $30 £ 
VALUE ona pe ANMENT 


see all these gli 


; tterin . 
tic comed 9 talents jn MGM's; cae 


CONNIE FRANCIS WINDOW TIE-INS DISC JOCKEY STUNT 


Several Connie Francis stills lend themselves to effective local shop tie-ins. 


Still no. C 1841-66—Costume jewelry; hairdresser salons. 
Still nos. C 1841-49 and C 1841-68—-Women’s apparel stores. 


No implied endorsement by Miss Francis, please! 


Arrange for a disk jockey to use Connie Francis recordings only for one of his programs. Each 
song he plays is ‘dedicated’ to some person whose name has been selected at random from the 
phone book. If the person named phones in within the hour, he gets a pair of guest tickets. 


RED CAR 
PROCESSION 


Harve Presnell drives a 
snappy red sports car in 
the film. Line up a proces- 
sion of bannered sports 
cars to tour around publi- 
cizing your show. Try to 
get them all in red to en- 
hance the value of stunt. 
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All advertising material in this pressbook, as well as all other newspaper 

and publicity material, has been approved under the MPAA Advertising 
Code as a self-regulatory procedure of the Motion Picture Association of America. 
All inquiries on this procedure, which is voluntarily subscribed to by the major 
motion picture companies, may be addressed to: Advertising Code Administrator, 
Motion Picture Association of America, 522 Fifth Ave., New York, N. Y. 
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ALL-STAR : DATE NIGHT 


EXTRA Teen Times EDITION 


A Metro-Goldwyn-Mayer Release In Panavision (R} and MetroColor 


WHEN THE BOYS M 
MUSIC-MAKERS HAVE TI 


CONNIE FRANCIS and 
HARVE PRESNELL : 


The world’s greatest female 
recording artist, Connie 
Francis, romances with hand- 
some Harve Presnell, that 
‘Molly Brown’’ boy, in the 
new MGM comedy with music 
a 'plenty...‘‘When the Boys 
Meet the Girls.’’ Songs heard 
in the film include: ‘‘When the 
Boys Meet the Girls,’’ ‘‘Mail 
Call,’’ ‘‘l’ve Got Rhythm,”’ 
“‘Treat Me Rough,’’ ‘‘Aruba 
Liberace, ’’ ‘Throw It Out 
Your Mind: * “Monkey See,’ 

‘Listen People,’’ “Bidin’ My 
Time,’’ ‘‘But Not For You”’ 
and ‘‘Embraceable You.”’ 


SUE ANE LANGD( 
“Treat Me Rough,” 
through a frenzied c 


‘“‘When the Boys h 


Metrocolor. 


LOUIS ARMSTRONG 

““Satchmo’’ celebrates 
50th anniversary in : 
business, via his wild 
wonderful routines in the 
Four Leaf production 
Metro-Goldwyn-Mayer. 


EET THE GIRLS! 
AT WAY- 


HERMAN’S 
HERMITS 

and 

SAM THE SHAM 


and 


THE PHARAOHS 


Herman’s Hermits, top-flight 
recording artists, make their 
film bow in ‘‘When the Boys 
Meet the Girls.’” Herman and 
his Hermits are shown at left. 
At right are Sam the Sham 
and the Pharaohs, another 
popular team. 


ON belts out the Gershwin favorite, 


as she leads a shapely chorus line 


dance routine. Sam Katzman produced 
Meet the Girls,’’ in Panavision and 


LIBERACE is another of the 
stars performing in ‘‘When 
the Boys Meet the Girls’’, 
along with comics |*’ e Fred’ 
Clark, Frank Faylea, Joby 
Baker and Sue Ane Langdon. 


THE FRUG !S DANCED by Susan Holloway and Joby Baker in 
this scene from ‘‘When the Boys Meet the Girls,’’ the rock ’n. 
roll romance with that wicked...wild...way-out and wonderful 
new beat! ; 
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SUE ANE LANGDON: FRED CLARK: FRANK FAYLEN: JOBY ‘© 
Original Sound Track 
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